
Model Answer 3

Introduction

In Shakespeare’s pastoral comedy As You Like It, conflict is frequently cultivated from 

the clashes that take place between the play’s two sets of brothers: Duke Frederick 

and Duke Senior, and Oliver and Orlando. As the play progresses, a number of 

metaphorical ‘brotherhoods’ and ‘sisterhoods’ are introduced as healthy alternatives to 

these same poisonous domestic ties. Using these as examples, Shakespeare suggests 

that relationships born out of choice are stronger and reap more benefits than those 

that are familial because of the removal of the inherent sense of competition and 

comparison that comes with being related by blood. But what themes do they support 

and develop? Do they assist in the establishment of effective setting? What is 

produced when these ‘good’ and ‘bad’ relationships are compared? It is true that 

relationships commonly serve only to propel character growth and development, but 

an assessment of these beneficial bonds within As You Like It demonstrates their 

vitality to the plot as well as reveals their roles in multiple major aspects of the play. A 

like examination will show that they support the major themes of loyalty through 

sacrifice and servitude as means of self discovery, aid in the establishment of the 

play’s mystical setting, and create character foils through contrast. 

Paragraph 1

• Topic sentence: Even when faced with extreme sacrifice or the threat of it, 

multiple characters persevere and choose to stay loyal to their metaphorical 

brothers and sisters. 

• 1.1 –Celia: “And truly, when he dies thou shalt be his heir; for what he hath 

taken away from thy father perforce, I will render thee again in affection. …. 

Therefore, my sweet Rose, my dear Rose, be merry” (1.2.15-19). 

o 1.1.1—Out of dedication to the assurance of her cousin’s happiness, 

Celia is willing to give up her birthright, her lifestyle and her inheritance.   

o 1.1.2—Celia also endangers her safety, for she would face the wrath of 

her father should he hear of the oath she made to Rosalind.  

• 1.2—Charles: “For the Duke’s daughter her cousin so loves her being ever from 

their cradles bred together, that she would have followed her exile, or have died 



to stay behind her” (1.1.93-95). 

o 1.2.1—Despite being but cousins, Celia is so loyal to Rosalind that she 

would be willing to go to extreme lengths in order to stay by her side—to 

the extent that she would even willfully make the ultimate sacrifice of her 

own life. 

o 1.2.2—Charles’s words foreshadow literal events: Celia leaves behind her 

life of luxury to live as a shepherdess in the forest with Rosalind after 

Rosalind is exiled by Duke Frederick. 

• 1.3—Charles: “The old Duke is banished by his younger brother, the new Duke, 

and three or four loving lords have put themselves into voluntary exile with 

him, whose lands and revenues enrich the new Duke” (1.1.87-90).

o 1.3.1—The wealthy lords, still loyal to the old Duke after his usurpation, 

volunteered to give up their lavish lifestyles and lands even if it meant 

that it’d be for the benefit of their foe. 

o 1.3.2—In staying faithful to the old Duke, the lords not only lost all their 

material possessions but put their own lives at risk, as Duke Frederick is 

hateful of everyone who has or had an association with his brother. 

• Concluding sentence: Out of sheer love and loyalty to their ‘siblings’, several 

characters would—and in some cases do—give up both their worldly goods and 

put at risk their own lives. One of the aforementioned loyal lords, Jaques, even 

makes an additional sacrifice when, at the end of the play, he foregoes the 

opportunity to return to court in order to forge new brotherhoods at a 

monastery.

Paragraph 2

• Topic sentence: While the term ‘brother’ is typically given to siblings who are 

related by blood, it is also a common address among holy men. Such becomes 

the case for Jaques and Duke Frederick, who at the play’s end join the sacred 

brotherhood and through this servitude attain self-discovery. 

• 2.1—Jaques: “To him will I. Out of these convertites / There is much matter to 

be heard and learned” (5.4.173-174). 

o 2.1.1—As evidenced by Jaques’s previous service to Duke Senior, Jaques 

is searching for like kinsmen as well a place to belong. While this may 



not have been among Duke Senior and his jovial lords, it is possible he 

has finally found his place at the monastery. 

o 2.1.2—The melancholic Jaques spends much of the play brooding over 

the triviality and fleeting nature of life. By showing a willingness to learn 

from the holy men, he shows signs of desiring to find meaning within his 

own life, as well as shows an openness to the idea that life is not as futile 

as he once believed it to be. 

o 2.1.3—Jaques has frequently shown a thirst for knowledge and has 

agonized over how there was not much of it to be found within the forest; 

Shakespeare suggests that Jaques will find the information he craves 

amongst the holy men. 

• 2.2—Jaques de Bois: 

“And to the skirts of this wild wood he came

Where, meeting with an old religious man,

After some question with him converted

Both from his enterprise and from the world,

His crown bequeathing to his banished brother,

And all their lands restored to them again

That were with him exiled” (5.4.148-153). 

o 2.2.1—Duke Frederick relinquishes all his power and riches to Duke 

Senior upon chatting with a holy man, abandoning material goods and 

control in favor of the self-insight his new ‘brother’ has provided him 

with. 

• Concluding sentence:  While it can be argued that their pursuits of religion 

changed them both for the better, one cannot help but be taken by surprise by 

the nature of their choice in vocation, particularly in the case of Duke 

Frederick. It is in complete contrast to the manner in which his character was 

previously presented—as being treacherous and vengeful—and the swiftness in 

which the change took place suggests that an exterior force lent a hand in his 

transformation.  

Paragraph 3

• Topic sentence: While it is suggested earlier in the play that the forest has 



magical properties, these claims are lacking in evidence until the extraordinary 

transformations of the two villainous brothers, Oliver and Duke Frederick. 

• 3.1—Jaques de Bois: 

“Duke Frederick, hearing how that every day

Men of great worth resorted to this forest,

Addressed a might power, which were on foot,

In his own conduct, purposely to take

His brother here, and put him to the sword” (5.4.143-147).

o 3.1.1—Duke Frederick had amassed an army and headed to Ardenne 

with the intention of killing his brother, Duke Senior. It is moments after 

entering the proximity of the magical forest that his murderous intent is 

transformed into a pious search for sanctity after he comes across a holy 

man, as is explained in the paragraph above.

o 3.1.2—Duke Frederick, while wicked, was a man of “great worth” and 

was thus drawn like the others by the mystical pull of Ardenne.

• 3.2—Oliver: 

“I do not shame

To tell you what I was, since my conversion

So sweetly tastes, being the thing I am” (4.3.134-136).

o 3.2.1—The “conversion” that Oliver refers to is his massive change in 

personality and demeanor, the transformation that had been brought 

about by the extraordinary events that followed his arrival in Ardenne. 

• 3.3—Oliver: “It shall be to your good, for my father’s house and all the revenue 

that was old Sir Rowland’s will I estate upon you, and here live and die a 

shepherd” (5.2.10-11). 

o 3.3.1—Prior to Orlando’s rescue of Oliver, Oliver had been portrayed as a 

loathing, hateful brother who withheld money and education from his 

youngest brother. It would take an unearthly force, such as the magic of 

Ardenne, to bring about such uncharacteristic generosity.

o 3.3.2—Thanks to his father’s inheritance Oliver was a rich man; here, he 

vows to give up his wealth to become a simple shepherd. His new choice 

in vocation, which requires for him to live and work in the forest, 

suggests that Ardenne has a supernatural grasp on him. 



• Concluding sentence: Ardenne’s magic may work to repair muddled blood ties 

but it cannot claim sole credit for the creation of strong relationships, as is 

evidenced by the bonds that had been formed prior to entry of the forest.  

Paragraph 4

• Topic sentence: While many relationships are forged in the forests of Ardenne, 

the sisterhoods and brotherhoods that had existed beforehand serve as foils to 

one another as well as contribute to the contrast that is heavily used 

throughout the play. 

• 4.1—Le Beau: 

“The other is daughter to the banished Duke,

And here detained by her usurping uncle

To keep his daughter company, whoses loves 

Are dearer than the natural bond of sisters” (1.2.240-243).

o 4.1.1—Given her circumstances—that she is being held against her will 

by the man who exiled her father—Rosalind should hate Duke 

Frederick’s daughter, Celia. Instead, she loves her like a sister. This in 

direct opposition to Oliver and Orlando. Rosalind has the grounds for 

hating Celia but does not, whereas Oliver has little reason to hate 

Orlando but loathes him anyway. 

o 4.1.2—Rosalind has the choice to love or hate her cousin Celia, and 

chooses to love her more strongly than what is considered natural for 

actual siblings. A reason for why their relationship flourishes while Oliver 

and Orlando’s fails is because the girls’ relationship is one of choice 

instead of it being forced upon them as it had been in the case of the two 

brothers.  

• 4.2—Celia:

“O, I have heard him speak of that same brother,

And he did render him the most unnatural

That lived amongst men” (4.3.120-122). 

o 4.2.1—Having been raised together since they were infants, Celia sees 

she and Rosalind more as sisters than as cousins. For this reason she 

finds Oliver’s strong hatred for his actual brother, which contrasts with 



the strong love she has for her metaphorical sister, to be unnatural.  

• 4.3—Rosalind: “My father loved Sir Rowland as his soul, / And all the world 

was of my father’s mind” (1.2.201-202). 

o 4.3.1—Despite the fact that they were both successful, rich men, neither 

Duke Senior nor Sir Rowland harbored resentment or jealousy towards 

one another. Instead, Duke Senior had a brotherly affection for Sir 

Rowland that made up for the lack of amity between he and his actual 

brother, Duke Frederick. 

o 4.3.2—Rosalind’s words are contrasted when coupled with the quote 

taken from Duke Frederick, below. 

• 4.4—Duke Frederick: “The world esteemed thy father honorable, / But I did 

find him still mine enemy” (1.2.191-193).

o 4.4.1—“The world” that Duke Frederick mentions is Duke Senior, as is 

evidenced when paired with the previous quotation taken from Rosalind. 

o 4.4.2—Instead of respecting Sir Rowland for the good lord that he was, 

Duke Frederick chose to make an enemy of him because of the brotherly 

relationship he had had with Duke Senior.  

• Concluding sentence: Using the aforementioned relationships as prime 

examples, it is clear that As You Like It is heavy with character foils and 

contrasts that structure many other important components of the play. 

Conclusion

• Topic sentence: Shakespeare places more emphasis on relationships than is 

typically found in most works, as well as pairs them with other facets of the 

play so that they become the backbone of the text.  

• 5.1—The analysis done on these relationships’ function within the play shows 

that they are key in the development of themes as well as the establishment of 

setting and the creation of character foils. 

o 5.1.1—The investigation done on these alternative relationships allows 

the reader to become more knowledgeable and aware of other important 

aspects of the play. 

o 5.1.2—Examinations of the same scale of relationships in other works 

from Shakespeare could draw paralleling or contrasting conclusions to 



those that had been drawn in this particular study. 

• Concluding sentence: By using his conflicting literal and metaphorical siblings 

as framework for other major aspects of As You Like It such as themes, setting 

and contrast, Shakespeare demonstrates how relationships are capable of 

playing a bigger role in the foundation and development of a play than they are 

often allotted.


