List of References: “Modelling the Sonnet”

Best, Stephen and Sharon Marcus (2009), ‘Surface Reading: An Introduction’, Representations,
108, 1-21.

‘Plotting Poetry / Machiner la poésie’, https://machinerlapoesie.wordpress.com, Accessed 25
September 2019.

Butterworth, Trevor (2013), ‘Goodbye, Anecdotes! The Age of Big Data Demands Real
Criticism’, The Awl, https://www.theawl.com/2013/01/goodbye-anecdotes-the-age-of-big-
data-demands-real-criticism/, Accessed 25 September 2019.

Cousins, A. D. and Peter Howarth (2011), The Cambridge Companion to the Sonnet,
(Cambridge, UK; New York: Cambridge University Press)

Currell, David and Islam Issa (eds.) (2018), Digital Milton, (Basingstoke: Palgrave Macmillan)

Dobson, James E. (2019), Critical Digital Humanities: The Search for a Methodology, (Urbana,
Chicago, and Springfield, IL: University of Illinois Press).

Estill, Laura and Luis Meneses (2018), ‘Is Falstaff Falstaff? Is Prince Hal Henry V?: Topic
Modeling Shakespeare’s Plays’, Digital Studies / Le champ numérique, 8 (1), n.p.

Eve, Martin Paul (2019), Close Reading with Computers: Textual Scholarship, Computational
Formalism, and David Mitchell’s Cloud Atlas, (Stanford: Stanford University Press)

Fischer-Starcke, Bettina (2010), Corpus Linguistics in Literary Analysis: Jane Austen and her
Contemporaries, (London: Continuum)

Fuller, John (ed.) (2000), The Oxford Book of Sonnets, Oxford; New York: Oxford University
Press)

Harvey, Irene E. (2002), Labyrinths of Exemplarity: At the Limits of Deconstruction, (SUNY
Series in Contemporary Continental Philosophy; Albany, NY: State University of New
York Press)

Hayles, N. Katherine (2012), How We Think: Digital Media and Contemporary Technogenesis,
(Chicago: University of Chicago Press).

Henrichs, Amanda (2019), ‘Deforming Shakespeare’s Sonnets: Topic Models as Poems’,
Criticism, 61 (3)

Hirsch, Edward and Eavan Boland (eds.) (2008), The Making of a Sonnet: A Norton Anthology,
New York; London: W. W. Norton)

Hockey, Susan (2000), Electronic Texts in the Humanities, (Oxford: Oxford University Press).

Hope, Jonathan and Michael Witmore (2010), ‘The Hundredth Psalm to the Tune of “Green
Sleeves”: Digital Approaches to Shakespeare’s Language of Genre’, Shakespeare
Quarterly, 61 (3), 357-90.

Houston, Natalie (2015), Visualizing the Cultural Field of Victorian Poetry’, in Alfano,
Veronica and Andrew M. Stauffer (eds.), Virtual Victorians: Networks, Connections,
Technologies (New York: Palgrave Macmillan), 121-41.

Jockers, Matthew L. (2013), Macroanalysis: Digital Methods and Literary History, (Urbana,
Chicago, and Springfield, IL: University of Illinois Press)

Levin, Phillis (ed.) (2001), The Penguin Book of the Sonnet: 500 Years of a Classic Tradition in
English, New York: Penguin Books)

Mahlberg, Michaela (2010), Corpus Stylistics and Dickens sFfiction, (London: Routledge)

McCarty, Willard (2002), ‘Humanities Computing: Essential Problems, Experimental Practice’,
Literary and Linguistic Computing, 17, 103-25.

(2014), Humanities Computing, (Houndmills: Palgrave Macmillan).




Michel, Jean-Baptiste, et al. (2011), ‘Quantitative Analysis of Culture Using Millions of
Digitized Books’, Science, 331 (6014), 176-82.

Moretti, Franco (2013), Distant Reading, (London: Verso)

O’Neill, Michael (2011), ‘The Romantic Sonnet’, in Cousins, A. D. and Peter Howarth (eds.),
The Cambridge Companion to the Sonnet (Cambridge, UK: Cambridge University Press),
185-203.

Oppenheimer, Paul (1989), The Birth of The Modern Mind: Self, Consciousness, and The
Invention of the Sonnet, (New York; Oxford: Oxford University Press).

Paterson, Don (ed.) (1999), 101 Sonnets, (London: Faber and Faber)

Piper, Andrew (2016), ‘There Will Be Numbers’, Journal of Cultural Analytics,
https://culturalanalytics.org/2016/05/there-will-be-numbers/, Accessed 25 September
2019.

Pressman, Jessica (2014), Digital Modernism: Making it New in New Media, (New Y ork: Oxford
University Press)

Ramsay, Stephen (2011), Reading Machines: Toward an Algorithmic Criticism, (Urbana,
Chicago, and Springfield, IL: University of Illinois Press)

Rhody, Lisa (2012), ‘“Topic Modeling and Figurative Language’, Journal of Digital Humanities,

2 (1), n.p.

Samuels, L. and J.J. McGann (1999), ‘Deformance and Interpretation’, New Literary History, 30
(1), 25-56.

Spiller, Michael R. G. (1992), The Development of the Sonnet: An Introduction, (London:
Routledge).

Ullyot, Michael and Adam J. Bradley (2017), ‘Past Texts, Present Tools, and Future Critics:
Toward Rhetorical Schematics’, in Jenstad, Janelle and Jennifer Roberts-Smith with Mark
Kaethler (eds.), Shakespeare’s Language in Digital Media: Old Words, New Tools
(London: Routledge), 144-56.

(2018), ‘Machines and Humans, Schemes and Tropes’, Early Modern Literary Studies,
20 (2), n.p..

Underwood, Ted (2013), Why Literary Periods Mattered: Historical Contrast and the Prestige of
English Studies, (Stanford: Stanford University Press).

(2014), ‘Understanding Genre in a Collection of a Million Volumes: Interim Report.’
https://figshare.com/articles/Understanding Genre in_a_Collection_of a Million Volum
es_Interim_Report/1281251, Accessed 25 September 2019.

Weeks, L. T. (1910), ‘The Order of Rimes of the English Sonnet’, Modern Language Notes, 25
(6), 176-80.




